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Text Box


I'he Tast movement erupts into existence: after an excited orchestral introduction, the violins quasi

Progral I l improvisatory statement leads to a vigorously energetic Russian dance played with jovous abandon.

I'hat is not to say the movement does not have quicter moments: the second theme, introduced by
the winds, has a sweetly nostalgie fechng. 1tis a movement of contrasts: from light playfulness it
jumps into roguish passages full of color and then again sobers down to moments of \i\«,]\ teeling

But the movement ends as it starts: with a bang. "T'he concerto, so full of change and different moods,

Saint-Saéns (1835-1921) - Danse Macabre
could be said to be a philosophical statement about life

Saint-Saéns has been called the “French Mendelssohn®, and was a bright and creative composer,

Intermission

remarkable in every genre. Danse macabre (1874) depicts the grisly dance of skeletons, reminding u
ot our own mortahty. This notion of the Dance of Death has a long tradinon, gomng back to church
it in France in the 137 century. The oboe announces the comme dawn, ciusing these scary

pparitions to scurry, reluctantly, back into the shadows Dvoiik (1841-1904) - Symphony No 9 in E minor Op. 95

Samnt-Naéns parodied this work in his Carnival of the Animals. In spite of the entical assessment that 1 \lleero molto

Danse macabre “has evervthing in it but musie,™ it has remained an audience favorite

), Molto Vivace

pa kKt " . Allegro con tuoco
I'chaikovsky (1840-1893) — Violin Concerto Op. 35

\llegro moderato—Noderato ¥
I'he four movements ot the “New World” Symphony are tied together by eyelical recurrences ol

2 g
2 wnzonetta. Andante
3| le. Al themes. The two main themes of the first movement like the upward-thrusting theme horns that
] 110U CUTO VIVIAGIsSsimo

begins the AMllegro molto and the later, spiritual-like melody solo flute are recalled in the movements

- . that follo
Ihe first movement s full of grace and charm, permeated as it is by a dignified lyricism, but it also

contains gaping chasms in which the enormity ot life and death scems to be exposed to the histencr In the second movement, both themes are placed in counterpoint with the Largo’s own theme in a

SO X | SSAUCs s 3 = s1c F Sy | A “ »
In some of the orchestral passages one is indeed reminded of the *Fate music™ of the Symphony striking fortissimo climax. The emotional centerpiece of the “New World™ Symphony is certainly the

LAt the climax of the orchestra’s tempest the violin re-enters with chordal shricks that momentarily Iargo, which, despite its fame, still sounds fresh and original. Its pastoral and ¢legiac tone evokes
Nerrun Sl oh in ) 3 | SSAUCS ¢ O X YOIV | - w
mterrupt the storm. Though in more peacetul passages it can be more of a conversation between the \merica 151, desolate praivies, in which Dvorak found not only beauty but also sadness, even

v instrument and orchestra, the competition for supremacy betwedn the two s one of the defining lespai
despair

spects ol the concerto genre. In this particular example, the polarity between solo violin and
orchestra 1s mtensified until the violin emerges victorious in the cadenza In the third movement, the themes from the first movement appear in the transition between

secnions and, most notably, in the coda. In the stormy finale, which Jx\g\up‘ 1S OWN SCVEre New

| | g
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In"Tcha cadenza, the main themes of the movement are present i ried form. skillfull theme, melodies from all three previous movements are recalled at the end of the development

terlaced by WATIOS 1 descending ( s S 10 e ¢ za the teeling b y =
mnterd I'by arpegan nd descending chromatic seales to give the eadenza the feeling of bein scetion, and saturate the coda, to the point that the finale becomes a kind of synthesis or grand

improvised. The recapitulanion s almost the same as the exposition of the work, though perhaps even ummation of the Wholk sene Bt
on of the whole symp
more heavenly inits hovenng around the wonic or “home™ ke, The movement comes to

triumphant close, saturated in technieal virtuosity in the solo violin part and glorious harmonics in

the orchestra x a
Would you like to play in our orchestra?

I'he second movement is in complete contrast to the first: the mournful vorces of the winds set the W\ ,
\ ¢ rehearse every Saturday from 2-5pm

mood, and when the muted violin enters 1t 1s melancholy from the bottom of the heart

I'chatkovsky’s music voices unspeakable despair: the intimacy of the deep sadness of the second
movement is unparalleled anvwhere else in the concerto, Towards the end of the seetion the musical
\mslhic \ris Centre
skies darken. and we are brought back to the music of the first seetion, shghtly modified without the

mute. In contrast to the first ume 1t was plaved, its character s that of active unhappiness, nor passive I'loura Street wdon

dejection. T'he violin's sound eventually dissolves, and the winds recolleet their opening strain and
I'or further mformaton and contact detals see our website

take us 10 the end of the movement, which 1s immediately followed by the finale

follow us on twitter @MCOCanberra
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